Thus, the research revealed that complimentary statements often use words with
bright positive emotional coloring, which contribute to expression. Such words in-
clude emotive nouns, adverbs and adjectives, reinforcing particles, interjections,
elements of sound imitation. Various stylistic and artistic means of expression are
widely used in compliments, such as epithet, metaphor, hyperbole, comparison, simi-
le, antithesis, oxymoron, periphrasis and lexical repetition. These tropes give the
complimentary speech act brightness, imagery and expressiveness. Among grammat-
ical means that are common in compliments there is the use of the continuous form of
the verb “be”, the use of emphatic “It”, the use of rhetorical questions.

H. II. MAPTBICIOK
Pecniyonuka benapych, Munck, BUIl — YHuBepcuter npasa
1 CONMATBHO-UH(OPMAITMOHHBIX TEXHOJIOTHI

MOVYHAS DKAHOMIS SIK YMOBA SOEKTBHIYHACIII
CEMAHTBIKA-TIPATMATBIYHAM APTAHI3BAIIBII TOKCTA
HABYKOBAM MAHATPA®II

3107pHAcCh MOBBI J]a 3KaHOMIl CpOJKay BBIAYISENUA Y IMKHEHHI Nepaaallb
MaKCIMaJbHYIO KOJIbKAcIb 1H(papMalbll ¥ aI31HKY 4Yacy 1 BbICTyHae K HeaOXoJHas
YMOBa @XKBIIYICHHS KaMIpacil iHdapmalpll ¥ MITax MaBbIIIHHS 3()EKThIYHACIII
naBenamieHHns. Ilag saghexkmuviynacyro mMbl pazymeeMm 11acATHEHHE jKaJlaHara BBIHIKY
kamyHikaipll (effectiveness), 1 ameparblyHaclb NpasyJICHHS pa3yMEHHSY ajKas
3 00Ky anpacara (efficiency).

[TagmapaaKyrodbICs TOHIPHIIBII MOBBI OBIIb SKaHOMHAH, IiKaBa MarysiI3elb, K
raTa an0bIBaciia ¥ sie «IKAHOMHBIX» MPaAyKTaX — HAaBYKOBAa-TIXHIYHBIX TIKCTAX
yJlacHa-HaByKOBara majCThUII0 — HAaBYKOBBIX MaHarpadisix, A3¢ Mbl MaeM CIIPaBy 3
mparpcam naripi0jieHara BoIpaXdHHs 1 TIIyMaudHHS HOBBIX Belay Ha MOYHYIO TOMY.

MartopeisiiaMm Hamiara jgacienaBaHHs crtaina MaHarpadis «Green Architecture»
(2001), ayrapam saxo¥l 3'syngeiniia amMepbIKAHCKI MacTak 1 apxXITIKTap —
Jbxoiimc  Baitnz  (JamesWines)  (TJ1.  9JEKTpOHHBI  BapbISIHT — KHITT — —
https://www.goodreads.com/book/show/224002.Green Architecture). Taki BbIOap
a0yMOYJIeHbl ThIM, INTO JaJi3€Hasl Tpala Ma TICTOPbIl YCTOWMIIBAll apXITIKTYpPHI
3'synsenia agHbM 3 HaWOOJBIN MPBIIATHBIX MaTAPhIUIAY, K1 3MAIIYae MHOCTBA
MOVHBIX CpojKay 1 criocabay 3KaHOMil.

Mamnarpadiss acBarisie mnpabiieMy CHaXbIBEIIKara CTayJIeHHS 4YajlaBeka Ja
NpBIPONBI, a JaKjaJHel, HeratblyHae Vy3a3esiHHE OyJayHIlTBa HAa HABaKOJIbHAE
acsipoJiI3e, a TakcaMa TJIyMaublllb, IITO BapTa pa3yMelb MaJ CIOBaMI 3s1E€HA
apximakmypa, 1 K y3HSIb y3pOBEHb 3KacBAJIOMACI MPaJCTayHIKOY apXITIKTypHa-
OynayHivaii cnenpisuibHacti. JkoiiMe Baiins Takcama craBine meitanHl: «Kam gom
miypinna skanariyibiM? - LI poOiup  OyAblHAK — BBIKAPHICTAHHE  MPBIPOJIHBIX
MaTIphIsIay — MpBIKIAgaM  «3sUI€Ha»  apXiTAKTYphI?» 1 MpanaHoyBae IS
aOMepKaBaHHS PO3HBIA, 1 YacTa HEMPBIMIPBIMBISA, KAHIDIIIBI aJHOCHA JKallariyHa
YBICTall apXITIKTYPHI.
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Ha craponkax pasrisjgaeMara Hami BbIJIaHHS pa3BakaHHI ayTapa Y3Hayistola
mpa3 TAMBI 1 )KaHPBI pa3a3enay, CeMaHThIKY HeBepOabHara umpary (porta, MaItOHKI,
CXEMBI, YapIIsHKbl), YJIacHa BepOaIbHBIS CrIOcadbl 1 CPOAKI MOYVHAN dKaHOMII.

Mamnarpadis ckianaenua 3 17 paszazenay, ans naapadsizHara aHalizy 3 KaTOPbIX
MBI abpaii pazm3ensl «Environmental Architecture Today» 1 «Building a Bridge to
the Common Client», 00, Ha HamIyl0 MAYMKY, SHBl 3MSIIYAIOLUb HANHOOJBII
pa3HacTalHbIs CIIoca0bl MOYHAM KaHOMII.

AJI3Hay4aubl TaKylo 370JbHACI HABYKOBAM MaHarpa(bu SK JJAKaHI4YHA aIicBallb
paSHaCTaI/IHaCHB a6'eKTLIyHara CBETYy 3 STO CKIAIaHbIMi CYBS3AMi 1 aJHOCIiHaMI
namik TmpaaMerami 1 3'dBami, Mbl, TbIM HE MEHbII, BBUIYYbUIl JeKCIuHbl,
cinmaxciunol i 2paghiunpl criocaObl TaBBINIIHHA 1H(apMalblifHAl IIYBLILHACII
naa3eHara T3KCTYy.

[Taunem Hamn arisig 3 camara MpaayKThIyHAra, pa3MsCIiYIIbl TAThIA CIIOCAOBI Ma
YaCTOTHACII YKbIBaHHS.

Ha nexkciuHbiM y3poyHI mepliae, IMITO BapTrae ¥yBari, rata OPbICYTHACHb Yy
MaHarpadil BsuliKail KOJIbKacll TIpMiHAY:

1) TOPMIHBI-IPOCTBIS CJIOBBI, SIKis CKJIAarollila 3 agHaro CjIoBa, acHOBa SKiX
cynajgae 3 kopaneMm: trellis, transept, rotunda,shrinebuttress, dome, lantern,
countrymansions, ornament, villa, aisle, belfry, steeple, entablature, tabernacle,
fagade, battlement;

2) TOPMIHBI-CKJIaJIaHbIs CJIOBBI, SIKis CKJIQJAolia 3 aJHaro CJIoBa, aje Marollb
HeKaabKi acHoY: peristyle (peri ‘around’ + stilos ‘pillar'), hypostyle (Aypo ‘under’ +
stylos ‘column’);

3)TapMiHBI-CKJIaIaHACKIIAIaHBISCIIOBEI, SKISTA3SISIONIA HA:

a) JNBYXKaMIaHEHTHBIS, IITa3HAYBIIb,CKIAJAIONIA 3 JA3BIOX JIEKCIYHBIXaI31HAK—
slit windows, ample halls, concrete slabs, collegiate buildings, manor-houses, upper
story,inner shell,panoramic vista,caliche block,shadowing eaves, domical building,
recessed arches, rood screen, ecclesiastical architecture, stepped gables,fanciful
gables, mullioned windows;

0) TpoxkaMITaHEHTHBIATIPMIHBI:NINe-square grids, two-storied porch, flanking
bell-turrets, carved scallop-shells, back-bone” ridge,octagonal turrets,sloping glass
roof,limestone floor tiles, photovoltaic panels, biomorphic form.

Ancronb  BBIHIKAE, IMTO Y  TIPMIHAX-CIOBA3IyUdHHSX, MPAACTAYICHBIX
CyOCTaHTBIYHBIMI ~ aJHa-, JABYX-l  TPOXKaMIIAHEHTHbIMI  rpymnami,  camagd
pacnaycrojpkaHas — JAByXKamiaHeHTHas. [la HambIX gaa3eHblx, y paMkKax IaTau
Tpynbel  caMail mamyJispHad  3'ayisena  Majadib  «IPBIMETHIK +  Ha30VHIK»
(concreteslabs, innershell), sikas nmasBajisge nmacTymHa YaakiaJHIIb TOE IIi 1HIIAE
MaHsIe 1 nepajanb aalleHHI 3HAYdHHSA, Y aApO3HEHHE aji MajdJil «Ha30yHIK Yy
aryJpHBIM CKJIOHE + Ha3oyHiK». Thimy rood screen. CemaHTbhluHa EMmicTas
TPOXKaMIaHEHTHAas! MaJdJIb TaKcama J1aBOJIi YaCTOTHAS.

Takcama ypaxBae BsUliKasg KOJbKAaclb adpieiamyp, Md3Ta BbIKAPBICTAHHS
KaTOPBIX — HE TOJbKI KaHOMIs (D131YHBIX BBICUIKAY JJIs 1X HAMICAHHS, ajie 1 SKaHOMIs
Meclla Ha HOChOIIe TIKCTaBail iH(apmarpli. Ha CEHHSIIHI M3€Hb ICHYe BsITIKAas
KOJIBKACIlb apXiTAKTYPHBIX TPYII, CYMOJbHACIY, apraHi3allblil, SKisi poOsiIb 1ICTOTHBI
VHEcaky pa3BIlUE 3s7IEHAN apXITIKTYpPhI, a Ha3BbI IITHIX a0'ekTay 1aBoji a0'éMHBIA 1
CKJIAJIAIONIIA, SK MpaBiia, 3 KaMOIHAIIBIl CIIOY, sIKiS MaTpalyIolh BAJIKIX HAMaraHHs;y
MIpBI BRIMAYJIEHHI 1 3HaUal KOJIbKACIl MecIla Ha Marnepsl npbl HamicanHl. Harmsaapim
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MPBIKJIaIaM TakoM apranizaieii 3'symseria SITE (mepmanadatkoBa Takcama BSIOMBI
sk Sculpture in the Environment) — dipma ma apXiToKTypsl 1 SKajaridyHbIM JbI3aliHe,
3acHaBanas ¥ 1970 rogze. Hazsa ACROS — abpasisitypa ag Asian Cross Roads Over
the Sea‘Asisikis mepakpbbKaBaHbIsA Aapori Haa MopaMm’.

Ha ¥3poyHi ciHTakcicyy ckiaaHa3alekHbBIM CKa3e Yy MATax dKaHOMIl Hazipaela
IIBIPOKAE yKbIBaHHE:

- a0acobeHblx Opy2apaoHvlX YaeHay cKazda, MapKipaBaHBIX MpaIpDKHIKAM 1
BBIKOHBAIOUBIX (DYHKILBIIO YOaknaaHeHHs: Forarchitectstointerprettoday senviron-
mentaladvocacyexclusivelyintermsofmechanicalhardwareandconservationistda-
tabases — withoutincludingthevastlymoreinterestingsourcesofimageryfoundinnature —
Istomissanextraordinaryopportunity”;

- 0anacasanvlx a3Hau’IHHAY (npvlioamkay) y QyHKUbI YIaKIaTHCHHS, TaKkcaMa
MmapkipaBaHbiX mparsbkHikam: The ACROS building — a center for internationa
Iculture and information — is a 15-story structure offering facilities for exhibitions,
conferences, musical and theatrical events, offices and commercial enterprises.

Jla ciHTakCiuHBIX acaOyiBacUgy MOXKHA aJHecll 1 V>KbIBAHHE G3HAYIHHAY,
YHBOPAHBIX WINAXAM CUACHEHHA YIIbIX ciHmaxciunslx cpyn:nature-related (zamect
relatedtonature), city-oriented (orientedtothecity).

['padiunbl criocab sik HeBepOaNbHBI KAMIIAHEHT TAKCTaBai iHdapmalpli Takcama
MOXKHa JIYBIIL CIocabaM MoOVHai »dKaHOMIl, 00 €H BBIKApBICTOYBACHIA JIA
MaBeJYIHHS CEMaHThIYHAMl EMICTaclll TAKCTY 1 axXbIIISIyasenua 3 ganamoran
HEBEpOAIBbHBIX CpPOJAKAY, SKIS CKIAJalolb MpagMeT KaMyHIKamblli 1 YHOCSIb
TAaTKOBBIS /IIICHH] ¥ 3MECT TIKCTY.

Tak, KOXHBI pa3a3eis, sK 1 Ycs KHIra, cynpaBajpKaelllla BsliKal KOJBbKACITIO
UTIOCTpallblid, $KIS 3HAYHA MaJAr4Yarolb YCIpbIMaHHE BepOasibHAll 1H(papMarllbli.
Bsimoma, mTo imrocTparisisi — rITa BBIABA, SKas CylmpaBapKae, JamayHse 1 HarasgHa
TIYMAaUbIlh TIKCT (MaJIOHKI, TPaBIOPHI, (OTA3ABIMKI, PAMPATYKIIBI 1 T. 1.). 3amadya
UTFOCTpaIlblid CKIIaJaeIa 3 Taro, Kab JamnoyHile 1 y30araiiie 3MecT KHirl, rmaka3ailb
TOE, IITO HeJIbra BBIKA3allb cioBaMi. TbIM OOJBII, INTO MHaJ caMiMi MaJIlOHKaMil
aZiCyTHIYae sKi-HeOy/3b aricaibHbl KaMeHTap.TakiM 4blHaM, HasYHbIS ¥ pasizelne
HeBepOAJIbHBISI CPOJIKI CEMAHThIYHA CITATyYarolliia 3 TOKCTaM 1 JarnaMararolpb 4blTauy
aTpbIMallb JakKJagHae yayaeHHe ad armicBaeMbIM apXiTAKTYPHBIM a0'eKle.

PasropTBatoubl TaMy MOYHail 3KaHOMI1 Ha rpadiuHBIMY3pOYHI, BayKHA aJ3HAYBILIb,
IITO ¥ 1M CycTpakaellia BsuliKasi KOJbKacllb Jiu20HIKay, 00 anicaHHEe apXITIKTYpPHBIX
MOMHIKay TPYHTYeEIlla CTpora Ha JaKJIaaHbIX Maa3eHbix. | mepimae, mTo Kigaerma y
BOYBl — BsUTIKasg KOJIbKACIh JIYI0HIKAY, MpamicaHblX jiubami, a HE CJIoBaMi:
25-centimeter- thick; Vetch's Nine Houses measure from 800 to 2.200 cubic per
unitir. a.

Takim ubrHaM, a0aryJIbHSIOYBI CKa3aHae BBIIIDM, BapTa aJ3HAYbBIIb, IIITO

1) skaHoMisi ¥ MOBe — TIdTa 3MEHbl Ba YHYTpaHbIM CKJIaJ3€ CICTAMBI, fKis
MaTbhIBYIOIIIIa TTaTp30amMi HOCKOITAY MOBBI ¥ cClic/Iai nepagaubl iHpapmarpbi 1 €cib
HaKipaBaHbIMI Ha JIIKBIJIALbIIO 3aJIIHIX (opmay 1 BRIMPALOYKY OOJIbII TacKaHANbIX,
AKCTIPACIYHBIX, CPOAKAY BhIKA3BAHHS;

2) skaHOMIsl ¥ MOBe — YHIBepcajbHas MpadyKThIyHas 3’sBa, AKas€clb ynacliBai
yCIM BiIaM TIKCTay.
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